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Most of the tribal or tribal groups reside in Madhya Fradesh Madhya Pradesh is mainly
inhabited by the tribes of Bhil, Gond, Korku, Kol, Baiga. Craon, Korva, Kol and Kamar, ete.
They have their own culture, their own community and their ewn rules. The beauty of their
life s reflected in pictures, crafts, dances and songs, They use easily available means to
fulfill the art. They are nature lovers and use animals and birds symbolically. Bharat
Bhavan gave an identity to the tribal arlists, they were awarded with the highes! awards
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Tarkashi witnessed a glorious past, paved its way through the difficult times in the medieval age and is
now- at the cross-road waiting either to be revived or to be lost in the ruins forever. People appreciate the
intricate designs and splendid handwork of the Tarkashi products but move on to buy factory made items for
their own valid reasons — product range, price; availability, utility ete. So, if Tarkashi is to be revived these key
factors will have to be eonsidered and solutions sought.

It is not always the faster or the stronger that emerge as winners but the ones who stand strong, fight
and never guil. The Tarkashi artists too with their persistence and dedication are trying and will emerge winners.
The tramning camps and workshops are being organized both for amateurs and professionals so that the amateurs
can learn and refine their skills and professionals/master crafismen can be upgraded and updated to understand
the new market trends and adopt the technological advancements (mainly for production, purchase and marketing)
for better and brighter prospects.

Tarkashi provides ample opportunities for self-growth and women empowerment by providing
employment for selfas well as others.® The new generation of Tarkashi artists is all geared up and has beautifully
mingled up the traditional and modem concepts to conquer the local as well as the global market.

Conclusion:

Research and study on Tarkashi concludes that this incredible and precious art is fast losing its identity
due to lack of recognition and necessary support both by people and Government, attraction of the younger
generation towards more luerative jobs, too much investment in terms of time, money and labour and lack of a
regular market, Presently, what is needed is to bring more and more people, both artists and art lovers closer to
this art to revive its past glory.
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